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3 Songs of Love 
 
There are many different kinds of love and I won’t bother to explore 
them in words here. Nor have I done this exploration in the 3 pieces 
presented here. 
 
Instead, I have gathered 3 of my solo violin compositions, all with 
themes of “love,” and put them together. None of the dedications are 
Romantic in nature; but each of the dedications represent some kind of 
love. 
 
The first, A!-fá-stúlku was composed for violinist Eva Ingolf. What the 
piece is “about” can be read in the individual program notes. However, 
I’d like to point out the love for music that Eva embodies is evident in 
every note she plays! 
 
The second, Amor e Dissonância was composed for My Dad’s Violin 
Documentary and premiered by violinist Amanda Lo. This piece is 
dedicated to my father João DaSilva. 
 
The third, éadlufu is dedicated to Rob Voisey & Christen Genga. I had 
the honor of performing this piece (arranged for violin & guitar) at their 
wedding with violinist Maya Bennardo. The prelude was composed after 
their wedding, as a gift for the newlyweds. 
 
This set of 3 pieces presented together as! 3 Songs of Love was 
premiered June 21, 2014 by violinist Tzu-En Lee in New York City.  
I am especially grateful to Tzu-En for giving me her time and talent to 
put these three pieces together and ready for publishing. 
 

Total Duration: 5’30” to 6’ 

 Douglas DaSilva (2014 NYC) 



 

 

A!-fá-stúlku 
Dedicated to Eva Ingolf 

 

A!-fá-stúlku:  dedicated to Eva Ingolf 

Program notes: 

A!-fá-stúlku  Even in a land of mystery and trolls one can not (and 
should not) avoid the power of love. A!-fá-stúlku is an Icelandic 
stave (or hex) used to win the love of woman.  Witchcraft may 
influence; but in the end, true love prevails. 

Performance notes: 

Measure 2 should sound like an echo of measure1.  

I’ve attempted to (re) create an ancient and magical language in this 
“song/spell”.  This language of sorcery, not written down in any extant 
grimoire, is entirely made-up by the composer and expressed in the 
presented violin music.  

It should be interpreted as language. 

This piece was composed using a decatonic scale 

 

Duration: circa 1’ 30” 
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éadlufu 
For Rob & Christen 

éadlufu: Anglo-Saxon for: blessed/love happiness of love 

After the Prelude this piece has its melody based on a chord 
progression that can be used (should the occasion permit) for 
improvisation: 
 
| Fmaj7 | Amaj7 | Cmaj7 | Emaj7| 
|  Gm7   |  Bm7    |  Dm7    |  Am7  | 
| Cmaj7 | Emaj7 | Bmaj7 | Dmaj7 | 
|  Am7   |  Em7   |  Bm7    | F#m7b5 | 
The main theme is presented in the first 4 measures and varies in a 
quasi-fantasy fashion after that, only to return to a variation on the 
original theme and to a coda. 

This piece works well as an improvisational piece and could easily be 
adapted to any variety of instruments. 

Why Anglo-Saxon: By researching the etymology of a word, we can 
discover greater insight into its original meaning, its development into 
its modern usage and the beauty of the morphology in between. 

I could have chosen a title using a word of an earlier language such 
as Aryan or Proto-Indo-European.  However, the proximity of Anglo-
Saxon and its aural familiarity gives me more of a sense of a mother 
tongue.  And when talking about love and happiness this recognition 
is essential to identifying the root emotions explored in this piece. 

With that said, I was in a truly happy place (geographically) and 
space (emotionally) when I composed this piece.  I wish Christen and 
Rob the same happiness throughout their lives.  

Duration: 2’ 35” 
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WORKS BY DOUGLAS DASILVA 
 
 
 
 
 
 
 
 
 

Chamber Music for Strings 

Czysta Magia for solo violin, 2013 (Duration: ca. 4’) 

Stabat Serban for solo cello or for solo viola, 2012 (Duration: ca. 5’ to 10’) 

Three Songs of Love for solo violin, 2014 (Duration: ca. 6’) 

Petronila & Manuel for violin & guitar, 2010 (Duration: ca. 5’) 

Sayonara: A Brazilian Farewell for violin & piano, 2009 (Duration: ca. 8’30”) 
 

 

 

Chamber Music for Guitar 

The Least of My Brothers for two guitars, 2009 (Duration: ca. 3’40”) 

Petronila & Manuel for violin & guitar, 2010 (Duration: ca. 5’) 

Water for solo guitar, 2010 (Duration: ca. 6’30”) 

You Caress the Night for soprano voice & guitar, 2012 (Duration: ca. 3’) 
 


